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PREFACE

As late as 1933, Vararngacarita, which is referred to as an
attractive composition by Jinasena in his Harivamsa (AD.
783), was merely a name to us ; and by mistake it was
attributed to Ravisena, the author of Padmacarita. After -
discovering an anonymous Ms. of Varangaecarite in
Kolhapur, I contributed a paper to the Annals of the
Bhandarkar Oriental Research Institute, vol. Xiv, parts
i-ii, in which the following points were clearly brought
out : there was no Varangacarita of Ravisena ; Jatilamuni
wrote one Varangacarita which is preserved in the anony-
mous Ms. ; and this Jatilamuni, Jatacarya or Jatasmha-
nandi ﬁourlshed earlier than A.D. 778.

This new find was warmly welcomed, and my re-
searches about its authorship and date were much appre-
ciated. Some of my friends repeatedly pressed me to
bring forth a complete edition of it. To publish the
text of such an old poem from a single Ms. was not
advisable, so I had to wait for some more material to
fulfil the desire of my friends.

I learnt that there are two Mss. of this poem in the
Karanja Bhandaras from the Catalogue of Sanskrit and
Prakrit Mss. in the C. P. and Berar (Nos. 7862-3). Pt
PREMI and myself tried our utmost to get their transcripts,
but all our efforts failed. Even the variant readings of
the first canto could not be available to us despite the
kind efforts made on our behalf by eminent persons like
Pt. DEVAKINANDAN and Prof. HIRALAL. The attitude
of the custodians of these Bhandaras stands self-condemn-
ed. Such people will be remembered as pious iconoclasts
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valuable suggestions which I have incorporated in the
Notes. It was very kind of the Director, Archzological
Department, Nizam’s Government, to have allowed us to
include the photograph of the Kopbél inscription in this
volume.

Words are inadequate to express my sense of obli-
gation to Pt. NATHURAM PRrREMI, Bombay, but for whose
encouragement I would not have been able to publish
this work. Some twenty-five years back, it was he who
drew the attention of scholars to the existence of a Vards-
gacarita ; and to-day, with almost a personal interest, he
shouldered the responsibility of publishing this work,
though the funds at the disposal of the Mala were very
meagre. Thanks are also due to Sheth THAKURDAS
BHAGWANDAS JHAVERI who takes sincere interest in the
progress of the Maila.

The editor acknowledges his indebtedness to the
University of Bombay for the substantial financial help it
has granted towards the cost of the publication of this
book. A

In placing this work in the hands of Sanskritists it
is a consolation for the editor and the publisher that a
Sanskrit Purdnic Kavya of the last quarter of the 7th
century A.D. is brought to light ; and its author, whose
personality and identity were almost forgotten, is rescued
from oblivion.

karmanyevadhikaras te :

- Rajaram College, Kolhapur : }

December 1938. A. N. UPADHYE
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INTRODUCTION
1. CRITICAL APPARATUS

This edition of Varangacarita is based on two palm-leaf

Mss. that were available ; and their critical description is given
below :
Ka (@) : This palm-leaf Ms., measuring 13-57X2”X2”, be-~
longs to Sr1 Laksmisena Matha, Kolhapur (No. 155, also 195,
Varangacaritra, Sarskrta). It contains 144 leaves (= 288
pages) ; each page has eight lines and each line about 55 let-
ters. It is written in Old-Kannada script, and the hand-writ-
ing is uniform and fairly beautiful. The Ms. is well preserv-
ed, and is in good order. Only one leaf, No. 30, is broken
across. It has some lacunae here and there. The copyist is
careful, but his copy appears to have inherited some mistakes
from the original. Now and then intelligent corrections are
made in a new hand-writing. As it is usual in Old-Kannada
Mss., short and long i, 4 and e are not distinguished. Here
dh and th are generally represented by dg and fa; and very
often p and y are interchanged. When r is the first member
of a conjunct-group, the other consonant is written as double :
viryya, dharmma etc. The three sibilants are often confused,
and / is usually put for [

The Ms. opens thus :

and the concluding passage, at the cldse of thirty—ﬁrst canto,
runs thus ;

w&awmwmm 1§4¢ mmimﬁ*
R oy Agietel sREgwRi aﬁmmmﬁcm»ﬁm



2 VARANGACARITA

sl R ETR e sirsfemrarsialieamrsigear
qrngrsey gy sdwnraEy offdySa aedgde aa
ol zamg qursiaRi axeng 1 < 1.

Thus this Ms. was written by Par§va, the son of Payisetti,
for Annayya Upadhyaya, the son of Pomanna Upadhyaya,
with the permission of the contemporary Carukirti Pandita-
cirya, at Srirangapattana, on Mandavéira, the 14th of the
black-half of the month of Kartika, Sdlivahana Saka 1658, the
name of the year being Nala. Srirangapattana is the present
Seringapatam near Mysore ; Carukirti is the permanent title
of the Bhattaraka of Sravana Bélgo] Matha, and a salutation
to him at the beginning of the fourth canto in this Ms. is
not without some significance. The date corresponds with
Saturday, 20th November, A.D. 1736. So our Ms. is 202 years
old and comes from Mysore territory. This was the first Ms.
of Varangacarita that 1 discovered in 1930, and subsequently
wrote a detailed paper on it in the Annals of the Bhandarkar
Oriental Research Institute, XIV, 61-79.

Ma (z) : This is a faithful transcript of the palm-leaf
Ms. of Varangacarite belonging to the Jaina Matha at Sravana
Bé|gol. Through the good offices of Mr. N. ANANTARANGACHAR
the palm-leaf Ms. has been lately procured for the Oriental
Library, Mysore. The Ms. measures 2334 by 1§ inches and the
written portion 22 by 11 inches. It contains 109 leaves written
on both sides. There are six lines on each side and roughly
about 90 letters in each line. Every chapter opens with Sr¥
and a salutation to Vitardga or some Tirthakara which pos-
sibly belongs to the copyist. There are lacunae here and there.

The concluding lines of the copyist run thus:

wfa fawd 13¢e TFIFEETER ANRRER gEIgEgTEt
TEgwEt FEarguiTTmaAgTas ARSIl agsma-
Ry 7 Ryd aliT Rfeaq | JEsRE SawRAlET siegaRET
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 Rfaaie gas aed enat TR wweg aq geiw 0 gt g
e I OTIE:  GR cvt cyia CO TE E
sl A 0

Thus this Ms. was written and finished by the priest Oda-
yappa who styles himself as lekhaka-Siromani, an expert
copyist, at Bhallatakapura, on Sunday the 14th day of the
bright half of the month of Mérga$ira in the year Bahudhinya,
Saka 1380. Bhallatakapura is the present Gersoppa! which is
famous for Joag Falls and which, I am told, possesses Jaina
cultural relics in the form of typical temples with beautiful
images. The date corresponds with Sunday, 19th of Novem-
ber, A.D. 1458. This Ms, is 480 years old.

I have not handled this palm-leaf Ms., but my readings
etc. are based on a faithful transcript of it kindly supplied to
me by Pt. N. ANANTARANGACHAR of the Oriental Library,
Mysore.

Some more details about Ma and Ka may be noted here.
These Mss. show a tendency of retaining visarga before k and
p where ordinarily it is changed to s. Both of them read
sanmana for sammana. In canto xxvi, verse No. 65 is found
only in Ka, and verse No. 76, the same as No. 81 below, only
in Ma. In three places arrangement of lines into stanzas, pos-
sibly due to the loss of some line or lines, is much confused :
i) Between vii. 18 and vii. 23 there should be in all sixteen
lines, but both the Mss. have only fourteen lines distributed
over three verses. Ka puts six lines in No. 21 and Ma also
shows nearly the same arrangement though two lines are left
without numbering after No. 21. It is impossible to construe
the verses as they stand ; so I have shown blank space for
lines 3 & 4 in No. 19 and then distributed the remaining lines.
ii) In both the Mss. there are only eleven lines between xx. 2

1. R. NARASIMHACHARYA: Karndtaka Kaz)ican‘te Vol. II,
p. 228,
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and xx. 6 : Nos. 3 & 4 have four lines each, while No. 5 has
only three. This arrangement is syntactically impossible and
gives no sense. I have shown, however, the 4th line of No. 3
as blank which makes the position quite clear. iii) Some two
lines being lost somewhere the arrangement of verses xxiv. 63-72
is much unsatisfactory. In verse No. 70 Ka has only two
lines svapurdrjita. .. .. .varnayanti, while Ma has only two in
No. 71 bahukoti. .. .. .prasasti. A close study of this portion
tempted me to keep the first two lines of No. 64 blank and
then assign the remaining lines to different verses.

There are many identical lacunae in both the Mss., for
instance : i. 62, 70 ; vi. 54 ; xvi. 72; xvii. 76, 78 ; xviii. 130;
xx. 27 ; xxiv. 22, 23, 40 ; xxv. 27, 49 ; xxix. 21 ; xxxi. 48 etc.
In textual accuracy Ma is superior to Ka, but comparatively
there are more lacunae in Ma (for instance xiv. 98 ; xvi. 72 ;
xvii. 70, 71, 72, 74, 75, 76, 78, 80, 82, 84, 86; xviii. 1, 3, 5;
xxii. 59, 62 ; xxiv. 40 etc.), but most of them I could fill by
the readings given by Ka. Some lacunae in Ka are filled by
a subsequent hand, at times even incorrectly. For instance in
xx. 27 there is a gap of two letters, and Ka supplies in the
margin a reading jevaih which is not quite satisfactory; in
xvii. 76 Ka has no gap as in Ma, but the reading of Ka is far
from being satisfactory. From the transcript I see that Ma
once gives a v. I. on ix. 10; possibly it is from the margin
of the palm-leaf Ms. The number of cases of Ma filling the
gaps of Ka is negligibly small, almost nil.

Compared with Ka, Ma is older by 278 years, it preserves
better readings, and it contains less scribal errors though the
number of lacunae in it is greater. Ma was written at Gersoppa
and Ka at Seringapatam : thus both of them come from Kami-
taka. They are closely associated with the Jaina Matha at
Sravana Bejgol in the Mysore territory : Ma belonged to that
Matha before it was brought to Mysore, and Ka was copied
with the permission of the contemporary Bhattdraka of that
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Matha ‘Ka has one verse not found in Ma (xxvi. 65) ;i
some places Ka supplies satisfactory letters and words where;
Ma has gaps (xvii. 70, 71 etc.); and Ka has many readings
quite independent of Ma (see for instance the readings on
vi. 43, xiii. 41, xvi. 18, xix. 11 etc.). These facts are enough
to show that Ka is not a direct copy of Ma. Then some
other points also will have to be taken into account : between
the two Mss. there are many common lacunae as noted above ;
there are some significant errors in both (see vi. 19; wii. 13 ;

. 27, xiii. 40, 58; xiv. 26; xv. 105; xx. 71; xxii. 69;
xxiv. 4 ; xxx. 47 etc.) ; at the opening of canto xxx there is a
salutational verse in both possibly belongihg to the copyist.
These facts indicate that Ka is not absolutely independent of
Ma. Under these circumstances I am inclined to believe that
both Ka and Ma had a common predecessor in an old Ms.
some generations back. The greater number of lacunae in
Ma might indicate that the immediate predecessor of Ma was
a faulty Ms. being eaten by worms etc. It is very difficult to
say whether any intelligent copyist has filled the gaps in Ka
or in its predecessor.

2. TEXT-CONSTITUTION

The editor had to work with the limited material supplied
by these two palm-leaf Mss. which belong to the same family.
They are distant members of the same group. This limited
material too has its own defects. Genuine variants as such are
very few. Most of the divergent readings are like the guesses
and the slips of scribes. When the text is difficult or obscure
the number of readings increases. .We have more variant read-
ings at the beginning of the work than at the close of it :
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perhaps many novices studied some opening cantos of Varan-
gacarita. In philosophical sections, for instance canto xxiv,
the text is obscure in many places and baffles one’s wits. There
are many gaps in the text ; variants, even though available, are
not of much help; and very often both the Mss. unite to
commit a palpable error. The work is pretty old; the Ms.
tradition is insufficient and defective ; and there is no commen-
tary available on this work. The text is being edited for the
first time, and as such I had no opportunities of availing my-
self of the suggestions of earlier workers. Lastly, no other
work of this author has come to light, a close study of which
would have helped’ the editor to understand the textual pecu-
liarities in a better manner.

Under these circumstances I have proceeded with utmost
caution and conservatism. By mutually collating Ka and Ma,
many scribal, orthographical and other errors were eliminated.
The spelling and other features of the text are presented in
a standardised form. Common lacunae are retained. In some
cases signs of short and long vowels are added by me in square
brackets. When there was a gap only in one Ms., it has been
filled by readings supplied by the other. This eclectic method
I have adopted, because both the Mss. belong to the same
family. When there was a disagreement, I have adopted a
convenient reading in the text and relegated the other to the
foot-notes. Sometimes it will be seen that meaningless vari-
ants are noted with a view that they might be useful to con-
jecture the correct original. When the text is apparently cor-
rupt, I have put question marks in a few cases. As far as
possible I have not trespassed the material supplied by the
Mss., and even in keeping myself within that limit I had to
use my discretion now and then. When there is an agreement
between both the Mss. even on plain errors, I have proceeded
thus : the readings are left as they are, but in the foot-notes,
within square brackets, I have suggested what might have
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been the probable original of the corrupt readings. Now and
then I had occasions to discuss these corrupt readings with
many of my friends who were kind enough to make some sug-
gestions here and there. Such suggestions together with those
that occurred to me later and other points which 1 had to face
in settling the text I have included in the Notes at the end.
In handling the Mss. material such readings do suggest them-
selves to anyone from the recognised grammatical, metrical
and syntactical needs, from the peculiarities of the script, and
from the metathetical, haplographical and other errors to which
the scribes are often liable. I may explain a few cases here
by way of illustration : In iv. 47 Ka reads sacalah ksanatal,
and Ma reads sa ca laksanatah, but both of them do not mean
anything. Taking the sense into consideration and remember-
ing that ¢ and » could be confounded both in Devandgari and
Kannada I have suggested [$aivalak] as the possible correct
reading. In vii. 13 prakrsta-karandavaham vasents is only a
metathetical corruption of [°kdrandavae-hamsavantil. In
X11. 27 drastum narem prani is certainly a scribal corruption of
{drastum na rendhrani] as judged from Nos. 25-6 above. In
xx. 71 nrpateyd is only a contaminated error for [prienayal,
which gives the necessary sense. In xxx. 47 tato'th@ puri
vaprasarmgah, which is found in both the Mss., is decidedly a
corrupt reading. Taking into consideration that p and y are
often confused in this Ms. and that v could be read for th, I
have suggested [fato vayurivalpasamgah] which, I think, gives
a suitable sense. My emendations in the square brackets and
in the Notes are only tentative ; and I do not claim them to
be final. These suggestions are made more or less to eliminate
the errors of copyists and not to improve on the author. As
they are put in the foot-notes and separately in the Notes,
they do not hinder better suggestions from others. Some of
my Sastric friends suggested to make these corrections freely
in the text by relegating the corrupt readings to the foot-notes
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and to regularise the grammatical angularities of the text ac-
cording to Siddhanta-kaumudi. But, in view of the antiquity
of the work and the insufficient and unsatisfactory character of
the material, I have diigently refrained from taking any such
steps, which, at this stage, would be a handicap to subsequent
workers. I have, however, pointed out some grammatical irre-
gularities in the Notes. Thus, in this edition, I have given a
faithful record of the text-tradition from the two available Mss.
and presented the text as satisfactorily as it was possible for
me within the limitations of the material.

3. AUTHORSHIP OF THE POEM

Both the Mss. do not mention the name of the author
anywhere. Neither in the colophons of various cantos nor in
- the concluding verses of any canto has the author mentioned
his name or any personal details. Anything like a pra$asti is
not found in either of the Mss. 1 have not been able to lay
my finger on any significant words in the concluding verses of
any canto which might indirectly hint the author’s name. The
two words visalakirtt and rajesimha in i. 89 do catch our eye,
but there is no need of forcing any special significance out of
them, because such words do not occur at the close of other
cantos.

In the absence of any clue from the text, we shall have to
search for some external evidence to settle the authorship of
Varangacarita.

i) Jinasena, in his Harivams$a-purana® (AD. 783), re-
fers to Padmacarite and Varangacarita in these two verses :

1. Manikachandra Digambara Jaina Granthamila Vols. 31-2,
Bombay 1930. :
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- FATIER S qﬁaﬁm v
- eegud % ARg T B
HNT R ‘ \
Y ARGRIREAGE S, i 1 34-35.
Thus in the first verse Ravisena is suggested as the author of
Padmacarita? The second verse is not syntactically connected
with the first, and it can be rendered thus : ‘ In whom will not
the style of Varanigacarita, which is pregnant with sense arouse,
with all its factors, deep passion for itself, just in the wise of
a lovely damsel who arouses, with all her Jimbs, deep passion
for herself—a damsel whose speech has its purpose done
through her excellent limbs ?’ It is a self-sufficient verse des-

cribing only the merits of Varangacarita without mentioning the
name of its author.?

i) Uddyotanastri, in his Kuvalayamala® (A.p. 778),
has a verse like this :

1. Ibidem Vols, 29-30, Bombay Sarhvat 1985.

2, Pt. PrReMI took these verses together and suggested in his
Vidvadratnamala (Bombay 1912), p. 43, that Ravisena had writien
a Varangacarita besides his Padmacarita. Later on in a short article
in Jaing Hataishi Vol. 15, p. 104, and in his Introduction to the
edition of Padmacarita he quoted the verse from Kuvalayamald with
its defective readings. As I have shown elsewhere (Annals of the:
Bhandarkar Oriental Research Institute Vol. XIV, parts i-ii,
pp.61-79), the attribution of Vardngacarite to Ravisepa has to be
given up for the simple reason that of the two evidences put forth
by him one is insufficient since it does not mention the name of the
author at all and the second goes completely against him. It gives-
me great pleasure to note that Pt. PREMI, a sportsman-like scholar
as he is, has already corrected himself and accepted the view stated
above in his Hindi summary of my article which he published in
Jaina Jagat, February 1933.

3. Catalogue of Mss. in Jesalmere Bhandars Gaekwad's Onem
tal Series, Vol XXI, p. 42.
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Jf v Ao stz SRARE |
T O GORReY & T Jrea-aaoy u

It is clear from the words jehim, te, kaino that he is referring
to two poets, the authors of Vararnge- and Padma-cariia, and
their names are to be detected in the phrase ‘ Jadiyaraviseno’.
Pt. PReEM1 wavered on the reading of the first part : once he
read Jadiya and a second time Jaiya! DALAL quotes an ex-
tract from Kuvalayamala in his notes on Kdavyemimarisa of
Riajasekhara, and he also reads fadiye.? Taking the names
respectively, Uddyotanasiri attributes Padmacarita to Ravi-
sena and Varangacarita to Jadiya, which appears to be a wrong
reading for Jadila, as we see from Dhavala’s remark given be-
low.

iti1) Then Dhavala, in his Harivams$a (circa A.D. 1llth
century) composed in the Apabhrarhéa dialect, refers to Var-
angacarita thus® :

FRHERY S
AT ghctaaeror |

oo gitag afig
wiessghm gtrEfeg o

In quite plain terms Dhavala refers to Sulocena-carita of
Mahisena, Padmacarita of Ravisena, Harivemsa of Jinasena
and Varangacaritra of Jatilamuni. Though Jinasena is silent
on the authorship of Varangacarita, Uddyotana and Dhavala
are unanimous in attributing one to Jatila. Now it remains
for us to see whether Jatilamuni is the author of our Vardrnga-
carita which is completely silent about its author.

1. Jaina Hitaishi XV. p. 104, and his Introduction to Padma-
carita p. 3.

2. Gaekwad’s O. Series No. I, p. 124 of the Notes; 3rd Ed.
p. 205.

3. Catalogue of Sk. & Pk. Mss. in C. P. and Berar, p. 764.
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iv) Camundariya, the commander-in-chief and minister
of Riacamalla (A.D. 974-84) has composed in Kannada prose
one Trisasti-SalGképurusa-carita, popularly known as Camunda-
rdya-purana (AD. 978)* in which we find a passage like this :

AEEAT YUY 257 Y wey wEy ey A9y wegRg
R, WAUZ FEAAgE ST EEAEINSE AR aeaesgy.
iy NOF. FeAEg AATANCIIAMIES BReY g
qgATHTREY. WAASE FATE eRITIAR aNTARkEEE T4,
gFaigy NARaeEBlaTIEEas Malarr g, fddgg el
aRd. woigg aean. g AgdEl FnEdTEET H—

oA yEagsaaE
A AFEATNFAASHAEIT: |
BT AT RGeS
iaH i agaar waf= u
R RISIBRISIR e G CRlICE T

The prose passage, it will be seen, is a close paraphrase of
Varangacarita i. 6-7 ; and the quotation is the same as the
15th verse of the first canto. There is no.doubt that Camunda-
raya is writing this portion with the verses of our Vardrgacarita
before him ; and it is no wonder, if Camundardya was tempt-
ed to mention the name of the author of that verse. The
phrase ‘ Jatasirmhanandyacaryara vritar’ is not found in some
of the Mss. used for the Ed. of Adipurana of Camundariya,
and so the editors have relegated this phrase to the foot-notes.
A palm-leaf Ms. of Camundarayapuranae written in Saka 1427

1. Published by Karpataka Sahitya Parishad, Bangalore 1928.

2. 1 have given this extract from an old palm-leaf Ms. belong-
ing to Mr. TATYASAHEB PATIL of Nandani which is with me at pre-
sent. The printed text has some different readings here and there.
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(A.D. 1505) has this phrase along with the verse quoted, -and
I do not see any reason to doubt the genuineness of that phrase..
Thus the author of the above verse, and consequently of our..
Varangacarita, is Jatasithhanandyacirya according to Camun-«.
dard3ya’s authority. Further, I think, this Jatasirhhanandya-
carya -is the same as Jaticarya referred to in Adipuréna (c.
A.D. 838) by Jinasena thus :

FEAFAAA I T TFSTAY:
STYTRATIIE1T ST @ Aisaqm 0 L 50.

In a marginal note of a Ms. of Adipurana Simhanandin
is given as the proper name of Jatacdrya.? Not only Jinasena
refers to Jatdcarya but draws a good deal of technical matter
from Varangacarita as shown below. One is tempted to sur-
mise from the above pieces of evidence that the name of our
author was Sirhhanandi, and he was popularly known as
Jatdcarya perhaps from his long matted hair which ‘shivered
when he was deeply engrossed in his poetic compositions.’
Camundaraya calls him Jatd-Simhanandi possibly to distin-
guish him from other Sirhhanandis that flourished before his
time. Jatila means one who has matted hair, and hence we
can identify Jatacarya with Jatila, the latter being the author
of Varangacarita according to Kuvalayamdld and Apabhrarmséa
Harivarméa. Thus in conclusion we can say that this Varénga-
carita is composed by Sirmhanandi, alias Jatd-Sirmhanandi, who
was popularly known as Jatila or Jatacarya.

1. The text is published with Mardthi translation (still in-
complete) from Kolhapur, with Hindi rendering from Indore and
with Kannada translation (partly) once from Bangalore and once
from Mysore. ‘

2. Collected Works of R. G. Bhandarkar, Vol. II, p. 272. -
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4. JATA-SIMHANANDYACARYA

Very little do we know about Jatd-Sirhhanandi, Jaticirya
or Jatila. In different centuries there have flourished in Jaina
hierarchy many saints and authors bearing the name Sirhha-
nandi. Taking a resumé of important epigraphic and literary
references, we can enumerate at least half a dozen Sirhhanandis;
and about all of them we have got very scanty information.
i) The most famous Simhanandi, whose name is often men-
tioned in later inscriptions and who is closely associated with the
historical tradition of Kamdtaka, is he who helped the two
forlom princes to found the Ganga dynasty sometime in the
2nd century AD. or so.l ii) At Sravana Bélgo] there is an
epitaph of one Singanandi who is assigned to circa Saka 622
(AD. 700).2 iii) One Simhanandi, possibly belonging to
Kantirgana, is mentioned in some of the inscriptions of the
first quarter of the 12th century A.p3. iv) Then one Sirhha-
nandi, possibly of the Nandigana,* is mentioned in some of
the inscriptions of the last quarter of the 12th century A.D.
It is not unlikely if this reference stands for the famous Simha-
nandi No. 1 noted above. v) Further one Sirhanandi of
Balatkiragana is mentioned in an inscription of A.D. 1371 which
records the death of his pupil®. vi) At the time of Sruta-
sagara, who flourished about the beginning of the 16th century
A.D, there was one Sirhhanandi, a Bhat{draka of Malava terri-
tory, according to whose advice Srutasigara wrote his com-

1. B. LEwWIS RICE : Mysore and Coorg from the Inscriptions,
p. 31; M. S. R. AvyvYanGaRr & B. S. RA0 : Studies in South Indian
Jainism, p. 109,

2. Epigraphia Carnatica I1. No. 32.

3. E. C. VII Shimoga No. 57 ; Ibidem Nos. 4 & 64.

4. E. C. V Arsikere No. 1 etc.

5. E. C. VIII Sordb No. 199.
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mentary on Mahabhiseka! vii) Dhavzla mentions one
Simhanandi who wrote a work on twelve Anupreksas, but we
do not know anything about him further.? The details about
various Simhanandis are so scanty that it is often difficult to
distinguish one from the other. However the facts noted above
are enough to show that there were Simhanandis more than
one. Even today the same name is bormme by many Jaina
monks, and in order to distinguish one from the other the
names of their villages etc. are added to their names : for in-
stance, Edéhalli Candrasigara, Saragira Candrasigara and so
forth. The name of Sirhhanandi who played some rble in the
foundation of Ganga dynasty was quite prominent in Kamdtaka
tradition, and it is perhaps to distinguish from him that
Camundaraya calls our author Jata-Sirhhanandi.

Though his name had lately fallen into oblivion, Jata-
Simhanandi is mentioned with reverence for centuries together
in Jaina literary tradition preserved in Sanskrit, Prakrit and
Kannada texts. According to Uddyotanasiri (A.D. 778)
Varangacarita is pleasing and its author Jatila worthy of res-
pect. Jinasena I (A.D. 783) refers to Varangacarita as perfect
and fascinating. Jinasena II (c. A.D. 838) highly compliments
the poetic flash of Jatacarya. Dhavala (c¢. 11th century A.D.)
mentions Jatila and Varéngacarita in gocd company. These
verses are already given above,

Turning to Kannada literature, Pampa in his Adipurana
(Ed., Mysore 1900) which was completed in Saka 863 (A.D.
941)3 respectfully mentions Jatacarya in this manner :

1. Manikachandra D. J. Granthamala Vol. 17, p. 7 of the
Intro.

2. A. N. UPADHYE : Pravacanasaéra (Bombay 1935) Intro.
p. 39 foot-note 1. '

3. For the dates of Kannada authors I have mainly followed
Kavicarite 1-111.
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Hga-ia-
TH-FTAR-Reyrgma -
AR T wedEaE 0 L2,

We have seen above how Camundaraya (A.D. 978) is indebted
to Varangacarita and gives a quotation from it plainly men-
tioning Jata-Sirhhanandi as its author. Nayasena (A.D. 1112),
in his Dharmamrta (Ed., Mysore 1924-26), refers to Jata-
Sirhhanandyacarya as an ocean of right conduct and endowed
with many merits in the following verse :

TR eTCgTaT CFaT-
FREREEFR TR T |
ARAiFR TR TR SiF-
agfisRRE aliafegd garsEREg o 1 13.

Parévapandita, in his Par§vanathapurana (A.D. 1205), praises.
the courageous monk Jatacarya in the following verse! which
is somewhat obscure :

gy aldta 1
ftefeSmge-Jz@ET 8-
Ig 9y degg 99-

Tgraafmia HNgh| awft@g « L 14,

Janna (A.p. 1209) in his Anentanathaepurana (Ed., Mysore
1930) refers to Jata-Simmhanandydcirya as one who has spread
the excellent religion both among the princes and peasants in
the following verse :

1. This verse was kindly supplied to me by Pt. D. L. NARA~
SIMHACHAR from a MS. of that work in the Oriental Library, Mysore.
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AR TS aafd-
BRI AgLIeRRTee]_ $Y wied-
TR TrTTA gt frerTie-
aradt ThiEge geraRdeRe o L 13,
In verses Nos. 14-6 Janna mmm me naties of Bhiitabali,

Pugpadanta, Jinasena, Viraseng, Samantabhadra, Gupabhadra,
Pijyapada and Akalaika ; ami the 17th verse is a Tripadi

which runs thus: . '

mm#mam‘%fﬁ-

LG EICHEG GREaL

vdfafetety | L 17.
Janna suggests here that Jatd-Sirhhanandi belonged to Kanir-
gana, but this cannot be taken seriously for the following rea-
sons. Though the origin and history of this Gana are not
satisfactorily worked out, the earliest mention of K(r)anir-
gana, so far as I know, is found in the Bandalike inscription
of ¢. AD. 10742 Janna’s statement is not a contemporary evi-
dence, because he flourished some centuries later than Jata-
Sirphanandi. We have seen above that one Simhanandi of
Kénfirgana is mentioned in an inscription of the first quarter
of the 12th century AD.’ From this it is not in any way un-
 likely that Janna associated Jata-Sirhhanandi with Kaniirgana.
‘ ‘Gumavarma II (c. AD. 1230), in his Puspadaniapurana, (Ed.,
~ Magdras 1933), calls Jatd-Sirhhanandi a muni-pusigava, ie., a
prominent monk ; and tells us that no one could equal him in
' hxs mx;smt of nght path. The verse in question runs thus :

wdafedE oW
w¥gr WeRE T |

ey 73 agfed-
a@ﬂm&amﬁraﬁgmru I. 29.

1 EA‘: Wl'ﬁukarpmNa,zzl
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Kamalabhava (c¢. AD. 1235) in his SantiSvarapurane (Ed.,
Mysore 1912) compliments Jata-Sirhhanandi as an outstanding
preceptor :

FIARTEEEI-

IE-HAINEEA(Z THIAT-

ARACIIEST-

FE Iaefizigeas o Lo 19,
Mahabalakavi (A.D, 1254) in his Newmunathapurana® refers to
the marvellous influence of the world-famous Jati-Sirhhanandi
in the following verse :

FAqwraitesr-
AR FAINHEAR FToefErar-
JER FIEAA-

sng qiiggsewswre 1 L 14.

Besides these references mere Sirhhanandi is mentioned by
Aggala (A.D. 1189) in his Candreprabhapurane (Ed. Mysore
1901), by Kumudendu (c. A.b. 1275) in his Ramayana (Ed.
Kolhapur 1936) and by Nagaraja (A.D. 1331) in his Punyéasrava,
but we have no evidence to identify this Simhanandi with
Jata-Sirhhanandi in the absence of the qualifying term Jata.

Koppala (Nizam state) was once a famous cultural centre ;
it was held in high respect by the Jainas of medieval India ;
and to-day it is a place of great antiquarian interest especially
due to numerous inscriptions including that of Asoka2 On the
hill Palki Gundu adjoining Koppala, just near the Afokan ins-
cription, we have a pair of foot-prints ; and just below that, an
inscription of two lines in Old-Kannada informs us that

1. This work js not published as yet. Mr. D. L. NARASIMHA-
CHAR kindly sent this verse to' me from a Ms. of that work in the
Oriental Library, Mysore. :

2. N. B. SHastri: ‘Kopana-Koppala’ in - the Karndtaka
Sahitya Parishat-patrike Vol. XXI1, iii, pp. 138-54.
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Cavayya prepared (i.e. got carved) those foot-prints of Jata-
singanandi-acarya.r It is usual with Jainas to commermorate
great persons by preparing foot-prints like this especially on
the spot where the monks etc. breathed their last or where their
last remains were consigned to flames. Such spots, often with
some structure on them, are known as Nisidi.2 Koppala or
Kopana was not only a great town but a holy place as well
which was specially visited by Jaina monks for their Samnyasa-
marana i.e., the Jaina monks spent their last days there and
voluntarily submitted to death. The foot-prints indicate that .
Jatia-Simhanandi breathed his last at Koppala. I am inclined
to identify our author with him for the following reasons.
The name Jata-Sirmhanandi, which distinguishes him from other
Simhanandis, 1s there ; various references to him in Kannada
literature point to the fact that he belonged possibly to Karna-
taka, which in the days of Nrpatunga, extended frecm the
Kaveri to the Godavari ; and lastly many prominent saints like
Kumarasena were specially attracted to Kopana in their last
days, so it is likely that our author also came there for his
Sallckhanamarana.

From the above rcferences we can get some glimpses of
Jata-Simhanandi's personalty as 1t impressed the later
minds. Jata-Sirmhanandi belonged possibly to Karnataka. He
was endowed with the genius of a poet, and was ‘ a courageous
monk of perfect religious conduct.” His was an ‘outstanding
personality of great reputation.” As expected of a Jaina monk,
he wandered over different parts of the country and preached

1. C. R. KriISHANAMA CHARLU : The Kannada Inscriptions of
Kopbai, Hyderabad Archaological Series No. 12, Hyderabad 1935.
The photograph of the Inscription is reproduced elsewhere in this
volume with the kind permission of the Director of Archzology,
Nizam’'s Government (his letter No. 1399, Dated 22-4-1937).

2. See my note on this word in the Annals of the B. O. R. I.
Vol. XIV p. 264.
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religious doctrines amongst ‘ princes and peasants”  Almost
uniformly he is styled as an Acarya, ie., the Preceptor who
admits and initiates the novices in the ascetic order. His status of
an Acarya would indicate that he lived a fruitful religious life
and passed away, possibly at a ripe age, by observing Salle-
khana at Kopana which was considered to be a holy place,
and by his remains he added further to its religious sanctity.

5. His DATE AND OTHER WORKS

In the light of the references noted above it is not in any
way difficult to put a later limit to the age of Jata-Simha-
nandi. Dates of the authors who refer to him are pretty de-
finite. Noting them chronologically, Mahabalakavi (A.D.
1254}, Kamalabhava (c. AD. 1235), Gunavarma (c. AD. 1230),
Janna (A.p. 1209), Parévapandita (A.p. 1205) and Nayasena
(A.D. 1120) mention his name. In the 11th century Dhavala
refers to Jatila as well as to his Vararngacarita. In the 10th
century Camundariya refers to him and draws a quotation
from his work ; and forty years earlier than that, Adipurana
of Pampa refers to Jatacarya. In the 9th century Jinasena
IT praises the poetic flash of Jatacarya in his Adipurana which
was begun about A.D. 838. In the 8th century Jinasena I
refers to Varangacarita in his Harivams$apur@na that was com-
pleted in ADp. 783 ; and just five years earlier than that, in
A.D. 778, Uddyotanasiri refers to Jatila and also to his Varan-
gacarita. From these facts it is quite certain that Jatd-Sirhha-
nandi must have flourished earlier than A.p. 778. Thus at the
beginning of the last quarter of the 8th century A.D. Vardrga-
carita was a famous work both in the South and the North and
both among Svetimbara and Digambara writers. To account



